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AMERICAN PLAYWRIGHT David Henry
Hwang has provedhismisuchmadlh in
waorks ranging from the cerebral M. Bui-
terfly 1o Disney on Broadway's Tarzan.
Buk the 48-year-old father of two says that
his recent commercial ventures are just
“on the sideline”,

'll‘snﬁ:e d:ung Intellectual works like
M. B it'sc letely an ex-
mssi.onofmysa]l Tobeable todo that in
the public eye is nice,” he says. “But, ‘a8

you mt older, you also start o balance
and the commercial projects are

fun to do. Last year, though, I started to

want to do intellectual vmrksagainld

also like to create Chinese-American

sicals for Broadway.”

S0, having dabbled in Disney on
Broadway's Aida in 2000 and Tarzan.
which premiered last month, Hwang's
latest project will be another musical, this
time based on the fife and times of Hong
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adapted into a film starring John Lone (abovel. FHOTOS: OLIVER TSANGFRA
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fu star Bruce Lee. He says he
has yet to write the script, but the idea has
already been approved by Lee’s family
and he hopes to stage the show in 2008,
“Bruce Lee is honoured around the
world because he represents an image of
someont who's heroic, righteous and
strong,” says Hwang, a guest speaker at
last week's Hong University of Sci-
ence and Technology’s 15th Anniversary
Distinguished Lacture Series,
He says the west's view of China has

changed a great deal in his lifetime:
“There has been & complet shift from the

old of China, and Bruce Lee
conl to that.”

says he envisages a musical fea-
turing ot symbolic figures, such as

actor James Dean, whom Lee admired. A
search is expected for the role.

The Bruce Lee project can be traced 1o
Hwang's 25-year with Asians in
the US, their social and cultural identity,
and the issues they face.

This concern has intensified recemly
with his and America’s growing interest
in China. Hwang, who regards himself as

“basically American”, says the increas-
ing complexity of US-Chinese relations
has lured him closer to subjecis that are
dear to his heart.

“The pull of China is quite strong for
many ?‘ eople, Chinese and non-Chi-
nese,” he says. "l am kind of Chinese,
and there is some part of me that contin-
ues to be interested in these issues,

“It Is fase to watch how these
two powers are interacting, and how

their misunderstanding is played out on
an inernational level”

China's recent, rapid rise has altered
the way the Americans view the Chinese
and offers Hwang fresh professional op-
portunities. He recently viail.ed Shanghai
and Beljing 1o research the possibility of
staging his works there,

“There's a lot of interest in the Broad-
way style of theatre in Shanghai, and I'm
trying to find put what the audiences in
China think of my works," Hwang says.

He has yer 1o decide what work he

“THERE HAS BEEN A
COMPLETE SHIFT FROM
THE OLD STEREOTYPES
OF CHINA, AND BRUCE
LEE CONTRIBUTED TO
THAT" David Henry Hwang

would bring to the mainland, but it
would definitely be in Chinese, he says.

An overseas venture seems a logical
progression fram Hwang's success in the
US, An English graduate of Stanford Unl-
versity, Hwang took up theatre history at
the Yale University School of Drama in
1980, but left for professional theatre in
New York the following year, withour
completing a degree.

He achieved early success in 1980
when an off-Broadway production of his
first play, FOB, an acronym for “fresh off

the boat”, won an Obie Award for the
best new play of the season,

Focused on a Chinese Imm|
debate whether to abandon his C
identity in order 1o fit mmmlnstmm
American culture, FOB was the first of
Hwang's assessments of cultural differ-
ences and assimilation, gender, and the
conflict of tracition with wesiern values,

His best-known work is M. Butrerfly, a
1988 Broadway. production that made
him the first Asian-American to win'a
Tony Award for best play. The show also
won Outer Critics Circle, Drama Desk
and John Glessner awards, and was
made into a feature film in 1993, directed
by David Cronenberg and starring lohn
Lone and Jeremy Irons,

Owver the past six years, Hwang has
shifted his energy towards more com-
mercial ventures, such as his collabora-
tions with Disney. He says increasing
globalisation now makes the label “Chi-
nese-American” less meaningful.

As society continues to evolve, one
generation’s breakthroughs — such s its
migration to America - have become an-
other generation’s stereotypes, that ear-
ly migranis were backward and illiterate,
and s0 on, Hwang

“Multi-culturalism has been super-
seded by intemationalisation in
global world.

“0ld labels become obsolete, and
‘Chinese-American’ as a label has de-
creased in usefulness ... Now, it means
that we share only similar facial fea-
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